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The elegance of this three-story Lowry Hill classic Georgian is 
deceiving. “It’s a house,” says Krista Schwartz, principal of 
Indicia Interior Design and Furnishings in St. Paul. “There are 
two children at home, a daughter in college, two dogs, a ferret 
and some mice. This is where they live.” Simultaneously 
urbane and unfussy, the home celebrates its turn-of-the-
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century roots and accommodates a 21st-century lifestyle with 
equal ease.

Built in 1914, the home’s original living space was outdated 
and poorly suited to a modern family’s needs. “This home felt 
awkward,” Schwartz recalls. “Back when it was built, each 
room was separate. You didn’t see the kitchen, and the dining

library on one side of the entrance and a salon balances it on 
the other. Channeling the richness of a meeting room in an 
exclusive social club, the dining room is enveloped in lacquered, 
glazed birch panels that are reflected in antiqued mirrored 
ceiling tiles. Playing yin to the dining room’s yang, the salon is 
a blend of patterns and textures that creates a sophisticated 
yet welcoming seating area. Decidedly feminine, the space is 
an expression of the lady of the house. “This is her space,” says 
Schwarz. “She really wanted a space that evoked who she is.” 

Beyond the formal areas, the family room originally opened to 
an office behind it and served more as a throughway than a 
gathering spot. But by sealing the entrance to the office, the 
space was shaped and contained. “We wanted to make it the 
TV room because it had a nice connection to the kitchen,” 
Schwartz recalls. And despite its casually elegant appearance 
it’s tough enough to handle the family’s wear and tear. “We 

room was the largest room on the floor — nobody uses their 
dining room like that anymore.” 

In typical, orderly Georgian Colonial fashion, the home’s original 
foyer was a small entry flanked by a powder room and a closet, 
and the front of the home held the library and formal living 
room. The family areas took their places behind the formal 
spaces, but the family room lacked definition, and the small 
kitchen was hidden behind an oversized dining room. 

“We wanted to open it up to get a greater connection between 
someone who’s watching television or doing homework at the 
table and someone who’s cooking in the kitchen.” At the same 
time they wanted to preserve the home’s character. “We looked 
at different options and this footprint gave us all of that.” 

Now formal spaces greet guests at the front of the home, where 
the original foyer closet and powder room were removed to 
create a dramatic reception area. A dining room replaces the 

OPPOSITE: The lacquered, glazed birch panels that envelop the dining room are reflected in 
ceiling mirror tiles. Table custom designed by Holly Hunt, chairs by Baker, Knapp & Tubbs. 
ABOVE: Elegant yet inviting, the entry was expanded by removing a powder room and closet. 
Antique table by Sayer Strand, antique chair from home owners’ collection, rug from owners’ 
collection, benches by Duxbury Limited.

RIGHT: The salon’s rich blend of texture and fabric is a study in reserved drama. Settee and 
area rug from owners’ collection, wall coverings by Stark. 
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chose the fabrics carefully,” says Schwartz. “The fabrics that 
are more delicate are on special pieces.” Again, Schwartz used 
a mix of patterns to give the room warmth and depth. 

Facing the family room, the old dining room was reincarnated 
as an expansive eat-in area with a large farm table, wet bar 
and coffee bar. And the wall that separated the kitchen behind 
it came down to reveal a workspace which kept its original 
footprint but gained in amenities and finishes.  

The office, once it was completely separated from the family 
room, became a remote retreat appointed more for pleasure 
than business with an overstuffed sofa and large-screen 
television. Pattern in the fabrics, floor coverings, window 
treatments — even the ceiling — helped create an inviting 
hideaway. “When we were working in the kitchen we kept talking 
about installing a tin ceiling,” recalls Schwarz, “but we knew there 
would be a lot of noise so we went with beadboard instead.” 
But as they worked on the office Schwartz discovered a wall 
covering that resembled a tin ceiling, and neither she nor her 
clients could resist. “We wanted this room to be a comfortable 
cocoon,” she says. “And it’s very cozy with the pattern on the 
floor and the ceiling.”  

The second floor contains the younger children’s sleeping 
quarters, a Jack-and-Jill bathroom between them, and a 
sprawling master suite that occupies half the floor. Because 
the owners had completed all of the structural updates on  
this level, Schwartz focused her attention on fabrics and 

furnishings. For the expansive master suite she chose a 
luxuriant blend of fabric, pattern and texture to connect and 
delineate the sitting and sleeping areas. “It was about layering 
pattern,” she says, “and being smart about it so as not to 
overwhelm the senses.” 

Throughout the home Schwartz’s fearless use of pattern and 
texture creates warmth and interest. “They really like the mix 
of fabric,” says Schwartz. “That drove us to add and layer. It’s 
a European approach. In America we want the wallpaper to 
match the floor to match the furniture, but that makes it hard 
to add things in. And since they continually acquire things, we 
needed to have the flexibility to do that.” 

Still a work in progress, the home’s current projects include a 
sheltered balcony off the master suite, a large sunroom on the 
main floor, and a possible makeover of the second office on the 
third floor. “This is what they love to do,” says Schwartz. 
“Their home is their muse.” 

Schwartz says the greatest challenge has been keeping true to 
the original style of the house while finding ways to meet the 
family’s modern lifestyle. “The goal was to make it feel like it 
was designed this way,” she says. And maintaining the original 
design’s symmetry and preserving the original profiles on the 
crown moldings, wainscoting and basic moldings gave the 
home a timeless feel. “It’s hard to tell what’s new and what’s 
not,” she says. “There’s modernity but it looks like it was  
this way all along.”   

OPPOSITE: The office doubles as a cozy retreat for reading and watching movies. Ceiling wall 
covering by Stark, window fabrics by Old World Weavers.  
ABOVE LEFT: The eat-in kitchen settled into the original dining room space and a wall came 
down to reveal an updated kitchen. Farm table by Baker, Knapp & Tubbs, chairs by Francis 
King, rug by Stark, appliances by Sub-Zero, Wolf, and Miele. 

ABOVE MIDDLE: Opulent fabrics, complementary colors and an array of textures create a regal 
master suite. Bedding fabric by Old World Weavers, ciel de lit (canopy) fabric by Marvic.
ABOVE RIGHT: The master suite’s seating area surrounds an updated fireplace. Chairs by Baker, 
Knapp & Tubbs, ottoman custom design through designer, walls by Otto Painting Design.


